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FRESH 2023: INSIGHTS AND PERSPECTIVES

INTERVIEWWITH EMA DROUIN

What drives your artistic approach?

Myplays are inhabited by characters on themarginswho
speak out and emancipate themselves. I’m interested in
uncovering what’s not always visible to the naked eye:
our humanity. My approach is to create from reality
itself, giving voice and body to the unspoken, to get as
close as possible to a reality that’s not always easy to
live with. Urban unspokenness, when the city undergoes
transformations and forgets the men and women who
live there; unspoken symbolic or more concrete violence
directed at women, the young and the elderly.
This vital urge to speak is born frommy personal history.
By writing artistic situations in the public space, I seek
the joyful, regective path of encounter. I _ctionalise
the words of an angry young man to better convey the
distress of uprooting (LeGarçon qui Veillait). Do people
chain themselves to railings to prevent demolition? I
call on my alter ego Marianne Rausalor and her group
of researchers to create an o5beat cartography (Le
Grep - Groupe de recherches poètique - Vous avez du
feu?). A real-fake live radio broadcast is invited into the
public space to give voice to helpless passers-by who
are confronted with the mutations of a neighbourhood
or an over-present drug sales outlet (Radio Canapé),

1 In English : Free space(s)

while headphone-based urban journeys, combining the
words of local residents with music and poetry, bring
out the intimacy that shapes public space (D’ici on voit
la tour Ei)el).
My daily practice is to invest in ordinary times, to listen to
the subjects that agitate, to invite ourselves into o5beat
places to propose works of art. This interweaving and
experimentation is possible because our host town,
Malako5 (which is also where I live), gives me the artistic
freedom and experimentation I need to create my work
and then share it further a_eld, in other contexts.

How does your current creation Espace(s)
de gratuité1 Wt alongside your approach of
emulating reality and creating from places of
personal entanglement?

Espace(s) de gratuité - Plastic, theatrical and musical
performance (expected to premiere in 2025) is a
ceremony where a musician and four assessors display
5,830 objects, like a river gowing straight into the sea.
Joyful or more disconcerting memories come to mind,
the inconsistencies of a consumer society gone mad
emerge, emotions collide between desire and disgust.
Stories unfold, objects come to life, and others self-
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destruct. A tribute to our _erce attachment to the
objects that surround us.

For this ongoing creation, a stage of which we had the
opportunity to present at Rue Watt during FRESH
2023, the active encounter was able to take place
for several years via a space of the same name where
residents responded to my invitation to donate and/
or take objects. A useful pretext for encounters and
writing, this free space (to collect donations and then
to spend time donating in the public space) has been
o5ered regularly since the end of 2018 in front of our
Atelier de curiosité urbaine inMalako5, but also in Paris,
and in Thouaré, and enabled me to gather the material
with which I wrote this play.

This material is both concrete (for the plastic installation
made up of key objects) and symbolic, where stories
intersect (the way in which people brought this or that
souvenir object, the reasons, the words they used, their
movement in depositing them, etc.).

Have you invited other artists to take part in
this creation?

Sensitive to his compositions, which combine
instruments and sounds drawn from the city, I invited
Jean-Brice Godet, with whom I had already worked
previously in the frame of the play Vies Parallèles.
During the _rst working residency, the objects were
installed on the goor for the _rst time, and he immediately
o5ered to have them “played”. In several of them,
he slipped in sounds that he had recorded from the
objects themselves to make sound loops. A dozen sound
objects are thus arranged in the installation, giving it
a strangeness mingled with playfulness and surprises,
thanks to a multiple wireless di5usion device that allows
for an unprecedented circulation of sound. Jean-Brice
Godet plays the installation like an instrument. He also
intervenes with clarinets and by playing certain donated
objects (doorbells, musical toys, alarm clocks, etc.).
Catherine Salvini, an actress who has been working with
us for many years, joined us right from the start. For this
creation, she also brings her skills as a puppeteer, and
thanks to her, certain objects come to life. A passage
was proposed during the presentation for FRESH
2023 when she grabs a tiny doll that looks, on its own
small scale, at the immensity of the objects gathered
together, echoing our powerlessness in the face of
the accumulation caused by our consumer society.
Catherine Salvini also embodies several _gures who
punctuate the proposition: as a master of ceremonies,
she accompanies the start of the installation by chanting
its contents; approaching the objects, she tells the story

that has brought them to this point; or a character who
bursts out of the audience, insulting this incongruous
display that she deems guilt-inducing.
Sandrine Julien, performer, dancer and choreographer,
another long-standing accomplice, joined us for this
presentation, and after a few days’ work we tested
passages that propose a link between the body and the
objects. The rhythm of the walk as she moves them,
the almost slow-motion application as she sets down a
crystal glass or a battered book - thanks to this stage, we
were able to con_rm that this body/object relationship
brings a very interesting sensuous poetic dimension.
The assessors will be embodied by four performers.

Why was presenting at FRESH 2023
important to you?

Presenting a work in progress in front of professionals
is always a joy, even if it’s never easy, given what’s
at stake at a time of production research and pre-
purchase. As the 30-minute time limit was set by the
framework, I chose to show the plastic installation as
a whole (already installed) and to propose extracts of
gestures, music and texts. We also took advantage of
the audience’s presence to test a technical feature we’d
like to implement to make the text of the prelude heard
on cell phones, particularly those of the audience. As
the weather was very uncertain at the start of the day,
we chose to set up under the Rue Watt tunnel, which
enabled us to test the form in an “almost night” version.
We proposed a hybrid form, made up of elements we
had already worked on, others in progress and some

Espace(s) de gratuité - Plastic, theatrical and musical
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we tested for the _rst time that day. The opportunity
provided us with a chance to con_rm our artistic
choices, and to share with the audience, most of whom
were non-French speakers, the textual dimension of the
show, which was presented in French that day. Some of
the text may be translated at a later date.

The question of the overproduction of objects and the
need to question the predominant place they occupy
is universal. As we noted in our discussions after the
presentation, the public felt concerned and moved by
the issues at stake. No doubt the choice of objects
on display, some for their individual histories, others
for their universality, helped to make the proposal
accessible to all. The question of our being swallowed
up by incredible quantities of objects is a global one.
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